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Abstract: Music education and regional cultural integration are important for improving educa-
tional quality, promoting cultural inheritance, and fostering cultural innovation. Based on the re-
gional cultural attributes of music education and its influence mechanism, this study proposes a
theoretical model of music education and cultural integration and explores its theoretical basis from
an international perspective. After reviewing the literature and case studies on music education and
regional cultural integration, this study summarises historical experiences to inspire the current in-
tegration path. This study further analyzes the diverse values of integrating music education and
regional culture in terms of cultural inheritance and improving educational quality. Building on this
foundation, this study looks ahead to future development directions, such as technological empow-
erment, cultural integration in a globalised context, sustainable development, and cross-border co-
operation. This study provides systematic guidance for the integration of music education and re-
gional culture in theory and practice, offering important academic and practical significance.

Keywords: music education; regional culture; cultural integration; value analysis; practical ap-
proaches

1. Introduction

As an important vehicle for cultural inheritance and innovation, music education
plays a significant role in shaping educational practices and providing unique pathways
for protecting and developing cultural diversity by integrating regional cultures. In the
context of globalisation and localisation, integrating music education with regional cul-
tures has become a core issue of common concern in both academic and practical fields.
Integrating music education with regional cultures is significant for the protection and
preservation of cultural heritage. It enhances educational quality, strengthens cultural
identity, and fosters community cohesion within the community. In recent years, the in-
tegration of local and national music cultures into the music curricula of higher education
institutions has garnered significant attention. This approach enriches educational con-
tent, promotes the preservation of cultural heritage, and deepens students' understanding
of the origins of music [1,2]. It also stimulates students' interest in learning music and
improves the effectiveness of classroom teaching [2,3]. In the context of globalisation, in-
corporating multicultural music education into university curricula is essential [4]. Re-
searchers have emphasised the importance of developing local music education curricula
that incorporate local music culture as core content [2]. This integration extends beyond
higher education to primary music education, where cultural innovation enhances teach-
ing outcomes. The integration process follows a step-by-step approach — deconstruction,
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reconstruction, expansion, and innovation — focused on enhancing students' core com-
petencies. Recent studies underscore the importance of incorporating traditional and cul-
tural elements into music education programmes. Research emphasises the value of inte-
grating folk music and intangible cultural heritage into school curricula to foster students'
cultural awareness and musical literacy [1]. Integrating music education with the cultural
industry is mutually beneficial and contributes to both educational advancement and cul-
tural enrichment. Researchers advocate balancing globalisation and localisation in music
education by innovating teaching methods while preserving ethnic cultural roots [5]. In-
corporating traditional music culture into vocal education enhances students' overall
quality. Additionally, integrating local folk culture into the artistic components of music
education is recommended as a way to protect and transmit traditional arts while devel-
oping professional education in music.

2. The Theoretical Foundation of Integrating Music Education and Regional Culture
2.1. The Regional Cultural Attributes of Music Education

Music education conveys the core values of regional culture by transmitting regional
musical works to students. For instance, folk music from different regions of China, such
as Xintianyou from northern Shaanxi, Pingtan from Jiangnan, and Dong Grand Song from
southwestern China, contains a wealth of historical and cultural information. These mu-
sical forms are artistic expressions and cultural symbols of the region. By incorporating
them into the school curriculum, students can experience the unique charm of regional
culture firsthand, thereby strengthening their sense of local cultural identity. Moreover,
while preserving regional culture, music education also promotes cultural innovation and
development. Regional culture is not static but evolves over time. Music education pro-
vides a platform for the innovation of regional culture by combining traditional music
with modern educational concepts. For example, many schools teach traditional music
and encourage students to incorporate modern musical elements into their compositions,
thereby revitalizing regional cultural traditions. Additionally, music education deepens
students' understanding of regional culture through multisensory experiences. Regional
music is often closely tied to local folk activities and festive rituals. By participating in
these activities, students learn musical techniques and experience the overall atmosphere
of the region's culture.

Finally, music education plays an important role in cross-cultural communications.
Regional culture is not only local but also part of global cultural diversity. Through music
education, students can learn about the musical cultures of different regions, thereby cul-
tivating cross-cultural understanding and tolerance. For instance, Hungarian music edu-
cation involves the teaching of folk songs and traditional music. Through this, students
learn about their own culture and enhance their respect for and understanding of other
cultures.

2.2. The Mechanisms through Which Regional Culture Influences Music Education

The influence of regional culture on music education is mainly reflected in how it
shapes the content, form, and objectives of music education. First, regional culture directly
influences the selection of music education content through its unique musical traditions
and methods of artistic expression. For instance, China's ethnic music culture is a valuable
part of Chinese culture and an important component of music education, particularly at
the university level, where preserving and promoting ethnic music culture is considered
a key task.

Integrating regional culture enriches the content of music education and strengthens
students' connection to their local culture. Regional culture also influences music educa-
tion by shaping its social dynamics and cultural practices. Different regional cultural back-
grounds determine teaching methods and practical approaches to music education. Fi-
nally, regional culture influences the setting of music education goals through its value
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system and social objectives. Core value systems in regional culture, such as collectivism
and family values, are often incorporated into the goals of music education. For instance,
primary and secondary school music education in China focuses on the inheritance of
regional music culture, not only to protect traditional culture but also to cultivate students'
cultural confidence and sense of social responsibility. This elevates music education be-
yond mere artistic instruction, making it an important tool for cultural inheritance and
social cohesion. Regional culture also influences the development and utilisation of edu-
cational resources in music education. Musical resources such as traditional instruments
and folk songs provide rich teaching materials. The development of these resources im-
proves the quality of music education and promotes the dissemination and innovation of
regional culture.

2.3. Theoretical Model of Music Education and Cultural Integration

This model can be constructed from multiple dimensions. Its core lies in aligning the
content, methods, and objectives of music education with the characteristics and needs of
regional culture, forming an organic whole. From a theoretical standpoint, this model
draws inspiration from Bourdieu's habitus theory, which emphasises the significance of
cultural capital in social practices. According to this theory, an individual's cultural be-
haviour is closely related to their social environment [6]. In the context of music education,
regional culture can be internalised as students' cultural habits through the educational
process, thereby influencing their musical practices and aesthetic preferences. Addition-
ally, the theory of ethnopedagogy (ethnic education) emphasises that education should
be based on ethnic cultural characteristics and use music education to preserve and pro-
mote regional culture [7]. Therefore, the theoretical model for the integration of music
education and regional culture should focus on three major functions: cultural inheritance,
educational innovation, and social cohesion. In terms of cultural inheritance, music edu-
cation can pass on regional musical culture to the next generation through systematic
teaching practices, thereby ensuring sustainable inheritance. In terms of educational in-
novation, integrating regional culture into music education can enrich the teaching con-
tent and stimulate students' creativity and capacity for cultural innovation.

3. The Value of Integrating Music Education with Regional Culture
3.1. The Value of Regional Cultural Heritage

Regional culture refers to the unique cultural system formed over a long period of
historical development in a specific geographical area. This includes language, customs,
and art forms. As an important component of regional culture, music reflects local history,
social structures, and lifestyles, and carries the emotions and spiritual pursuits of the peo-
ple. Therefore, music education plays an irreplaceable role in disseminating regional cul-
tures. It embodies a group's wisdom in adapting to the environment and serves as a spir-
itual foundation that reinforces local identity. The inheritance of regional culture is a mul-
tifaceted process. The multifaceted process of cultural inheritance is crucial for maintain-
ing ethnic identity and cultural diversity. It serves as a testament to the historical devel-
opment of a region, documenting the past lifestyles, productive activities, and significant
events of the local people in various forms. This reflects a region's unique history, tradi-
tions, and spiritual essence, representing an important aspect of Chinese cultural diversity
[8]. Preserving and transmitting regional culture can strengthen overall connectivity and
enhance the integrity of cultural heritage. Integrating music education with local and na-
tional musical cultures is highly valuable for transmitting and preserving cultural heritage
[9]. This approach enriches music education while promoting local and national cultural
identities [1]. It also contributes to the preservation of cultural diversity and social cohe-
sion [9]. Effective integration strategies include incorporating traditional musical materi-
als into teaching and learning, striking a balance between globalisation and localisation,
and adopting innovative pedagogical approaches [5]. Overall, regional cultural heritage
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is important for strengthening community identity, transmitting cultural heritage, and
maintaining the continuity of life.

3.2. Enriching the Intrinsic Value of Music Education

First, this integration can enhance students' cultural identity and sense of belonging
by deepening their understanding and appreciation of local cultural heritage. This ap-
proach helps to protect precious cultural identities and to prevent the loss of cultural her-
itage. Second, incorporating regional culture can enrich the content and forms of music
education. For instance, African American literature incorporates African cultural ele-
ments, such as oral traditions, folk tales, and mythology, to add depth and cultural au-
thenticity to narratives [10]. Similarly, integrating local cultural elements into music edu-
cation can provide students with diverse and enriching learning experiences. This inte-
gration can also promote innovative practices and public participation. Through case
studies and surveys, research indicates that factors such as cultural participation and iden-
tity and the integration of cultural tourism play a significant role in intangible cultural
heritage education [5]. Such innovative practices require government and local commu-
nity support, as well as a greater willingness among citizens to change their deep-rooted
cultural attitudes. Finally, integrating music education with regional culture contributes
to achieving sustainable development goals (SDGs). Protecting cultural heritage through
education and training promotes quality education, decent work, economic growth, and
the development of sustainable cities and communities [11]. It can also enhance students'
understanding of and practical skills in local cultural heritage, laying the foundation for
the cultivation of future cultural heritage professionals. In summary, integrating music
education with local culture enriches educational content, enhances cultural identity, pro-
motes innovative practices, and contributes to sustainable development. This integration
is of profound significance for the development of music education. Integrating music
education with local culture can greatly enrich its intrinsic values. It enhances students'
artistic literacy and cultural identity and promotes the development of innovation, moral
emotions, and multicultural understanding.

4. A Review of the Current Status of the Integration of Music Education and Regional
Culture

4.1. An Analysis of the Current Status of Integration

Music education actively integrates regional cultural elements to preserve and revi-
talize traditional music. Trends in music curriculum reform at local higher-education in-
stitutions include the targeted dissemination of local music culture in teaching and the
rational development and utilisation of local music resources. Between 1934 and 2022, 36
local music textbooks were compiled across various regions, featuring increasingly rich
content and gradually improving structures [12]. There are also numerous examples of
music education being integrated into regional culture in different parts of the country.
For example, Yunnan is a region with a diverse ethnic population and vibrant ethnic mu-
sic traditions. Local schools leverage this resource by incorporating musical elements from
various ethnic groups into their music education programs. For instance, students learn
to sing songs such as the Yi ethnic group's "Hai Cai Qiang" and the Dai ethnic group's
"Peacock Dance". Schools also offer courses in making and playing ethnic musical instru-
ments, teaching students the techniques involved in crafting instruments such as the Hu-
lusi and Bawo. Yunnan Province has established ethnic music practice bases and organ-
ises students to conduct field research in villages and record endangered musical re-
sources. Yunnan Normal University promotes a diverse teaching model involving a col-
laborative team of professional teachers, cultural inheritors, and experts and incorporates
local folk songs and dances into the curriculum. In Ji'an City, Jiangxi Province, traditional
music has been systematically incorporated into the curriculum with a focus on teacher
training, standardising the curriculum, and allocating resources to promote the role of
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traditional music in students' aesthetic, cognitive, and social development [13,14]. The
"Quanfeng Lantern Play" in Quanfeng Town, Jiujiang City, Jiangxi Province, has been des-
ignated as a national intangible cultural heritage project. Local universities have devel-
oped regional music culture courses centred around this, making full use of local re-
sources to create a music education system with local characteristics and to cultivate spe-
cialised talent. Shaanxi Province has a rich folk music culture, including Shaanbei folk
songs and Qingiang operas. Some local schools have introduced Shaanbei folk songs into
music classrooms, enabling students to learn and perform classic pieces such as "Xintian-
you" and "Ganshengling". Additionally, Qingiang interest classes have been set up, with
professional Qingiang performers teaching students singing techniques, recitation, and
performance skills. In Guangdong Province, music education emphasises integration of
Lingnan music culture, including Guangdong music and Cantonese opera. Some primary
and secondary school music textbooks now include content on appreciating and perform-
ing Guangdong music, and students can learn to play Guangdong-specific instruments,
such as the gaohu and yangqin. Additionally, schools invite Cantonese opera artists to
deliver lectures and performances, enabling students to gain an understanding of the his-
tory, culture, and artistic characteristics of Cantonese opera. Local universities (such as
Baoding College) incorporate regional music courses into their curricula and compile local
music materials using regional music culture as a central theme. This helps students un-
derstand the musical styles, forms, and cultural contexts of their own ethnic groups, fos-
tering interest and enhancing classroom effectiveness [2,15].

In summary, the integration of Chinese music education with regional culture is ev-
ident in numerous examples of curriculum development, teaching innovation, and stu-
dent practice. These integrations enhance students' musical literacy and deepen their
recognition and appreciation of local culture, which has significant implications for the
diverse development of Chinese music education.

4.2. Existing Issues

Cultural differences pose the greatest challenge to the integration of music education
and regional culture. These differences are reflected not only in observable characteristics
such as musical styles and performance practices, but also in deeper cultural aspects that
impact the effectiveness of music education. The diversity of regional cultures results in
significant variations in musical traditions and aesthetic standards, necessitating adjust-
ments to the content and form of music education to align with the specific cultural needs
of different regions [16]. However, implementing such adjustments presents numerous
challenges, particularly in regions with diverse ethnic or cultural populations, where ad-
dressing the needs of students from various backgrounds has become a pressing concern.
Supportive policies and institutions are crucial for promoting the integration of music ed-
ucation and regional culture. The uneven distribution of educational resources signifi-
cantly constrains the integration of music education into regional culture, affecting both
regional development and the practical implementation of music programs. In music ed-
ucation, the uneven distribution of resources is primarily evident in teacher resources,
teaching facilities, and curriculum development. Policy support can provide clear direc-
tion and resource guarantees for integrating music education and regional culture. By for-
mulating special policies, the government can clearly define the goals, pathways, and im-
plementation steps for integrating regional culture into music education. This provides
clear guidance for educational institutions and teachers. In some regions, a weak aware-
ness of local cultural identity can result in music education being marginalised or re-
garded as a secondary subject [17]. This misconception affects students' enthusiasm for
learning and restricts the inheritance and innovation of regional culture in music educa-
tion. Raising social awareness of and participation in the integration of music education
and regional culture is an important step in promoting the development of this field. Cur-
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rently, public understanding of this integration remains limited, as evidenced by insuffi-
cient knowledge of regional music culture and a lack of deep understanding of the role of
music education in the cultural heritage. Therefore, enhancing public awareness and in-
creasing public participation are urgent issues.

5. The Future Prospects for the Integration of Music Education and Regional Culture
5.1. Technology Empowerment and Cultural Communication

In the context of accelerating cultural integration driven by globalisation, rapid tech-
nological development has opened new avenues for integrating music education and re-
gional culture. First, the popularisation of digital technology has brought revolutionary
changes to the recording, preservation, and dissemination of regional music culture. Tra-
ditional music forms can now be recorded, stored in high quality, and disseminated glob-
ally via the Internet, breaking through regional barriers and enabling more people to ac-
cess these cultural treasures. The application of virtual reality (VR) and augmented reality
(AR) technologies allows students to immerse themselves in regional music culture. The
in-depth application of artificial intelligence (AI) technology in music education has
opened up new possibilities for integrating regional cultures. Al can analyse the charac-
teristics of regional music to generate music with local characteristics and assist students
in their creative work. Music generation systems based on machine learning can automat-
ically produce musical fragments that reflect local cultural characteristics, helping stu-
dents understand and master the essence of regional music. Additionally, Al can assist
students in accurately imitating the singing style and emotional expression of regional
music through speech recognition and emotional analysis technologies, thereby enhanc-
ing learning effectiveness.

5.2. Cultural Integration in the Context of Globalisation

As globalisation accelerates cultural integration, the combination of music education
and regional culture presents both new opportunities and severe challenges. As an im-
portant carrier of culture, music plays a key role in cross-cultural communications. Glob-
alisation has promoted the diversification of musical styles and provided a broader plat-
form for the dissemination of regional cultures. However, this integration also carries the
risk of cultural homogenisation, which could diminish the distinctiveness and diversity
of regional cultures. The development of digital technology and Internet platforms has
enabled regional music cultures to transcend geographical boundaries and gain wider
recognition. Traditional music disseminated through streaming platforms and social me-
dia has attracted global attention, enhancing the international influence of regional cul-
tures and providing new content and methods for music education globally. To address
these challenges, music education must re-examine its goals and methods in the context
of globalisation. Educators should focus on cultivating students' ability to adapt to multi-
cultural environments, helping them strike a balance between globalisation and regional
culture. Introducing cross-cultural music courses would enable students to learn different
musical styles and modes of expression, thereby enhancing their understanding of and
respect for cultural diversity.

5.3. Sustainable Development and Cultural Ecology

Integrating music education with regional culture is key to sustainable development
and to cultural ecology. In the context of globalisation, preserving and innovating regional
cultures has become essential for sustainable cultural ecology. Developing and utilising
regional cultural resources can enrich the content and forms of music education, reducing
dependence on a single source of education. Using local traditional musical instruments,
folk songs, and dances as teaching materials can help optimize resources and enhance the
diversity and appeal of teaching. This model of resource utilisation aligns with the prin-
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ciples of sustainable development, breathing new life into local cultures. In terms of cul-
tural ecology, music education can address the challenges of homogenisation and mar-
ginalisation faced by regional cultures in the context of globalisation, offering innovative
teaching models to address these issues. Combining local culture with modern elements
and organising events such as music festivals and workshops attract more young people
to participate, thereby expanding the influence of local culture. This innovative dissemi-
nation approach not only facilitates the inheritance of local culture but also provides new
pathways for the sustainable development of cultural ecology [18].

5.4. Innovative Models and Cross-Border Cooperation

Cross-sector and cross-regional cooperation is an important way to promote the in-
tegration of music education and regional cultures. By collaborating with cultural institu-
tions, tourism departments, technology companies, and other stakeholders, we can de-
velop more innovative and practical music education projects. For instance, collaborating
with local museums or intangible cultural heritage protection centres to incorporate tra-
ditional music into modern education programmes can enhance students' cultural iden-
tity and promote the preservation and evolution of regional culture. Additionally, part-
nering with tourism departments to create music and cultural tourism initiatives can stim-
ulate local economic growth and further disseminate regional music culture through tour-
ist participation. Cross-sector collaboration is particularly important in the context of co-
operation between universities and enterprises. Establishing industry-academia-research
cooperation mechanisms enables the practical application of music education research re-
sults, driving the industrial development of the regional music culture. For instance, uni-
versities can collaborate with enterprises to develop educational products based on re-
gional music culture, such as music textbooks and educational software, thereby expand-
ing their influence through market-oriented initiatives. Simultaneously, enterprises can
provide practical platforms for universities, enabling students to learn and practice in real
cultural environments and enhancing their overall abilities and innovative thinking. In-
ternational cooperation is crucial for promoting the integration of music education with
regional culture. Collaborating with educational institutions and cultural organisations
worldwide allows us to enrich music education by adopting international best practices.
Cross-cultural music education programs can help students learn about their own musical
heritage while exploring traditions from other countries, fostering a global perspective
and cultural inclusivity. Moreover, such cooperation provides wider dissemination plat-
forms for regional music cultures, enhancing their global recognition.

Based on these four approaches, the author created a related mind map. Please see
Figure 1.

Resource Development and
Utilization

Innovative Teaching Models

Sustainable Development.
and Cultural Ecology

Teaching Material |
Diversification

Music Education and Local
Culture Integration

Figure 1. Future Prospects of Integrating Music Education with Local Culture.
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6. Summary

The integration of music education and regional culture is not only an educational
practice but also a process of reshaping and transmitting cultural values. This study pre-
sents a comprehensive and in-depth exploration of this integration, systematically ad-
dressing its theoretical foundations, value implications, practical methods, challenges,
and future directions. The research holds considerable academic and practical significance.
Overall, the integration of music education and regional culture is a promising field with
broad prospects and profound implications. Moving forward, efforts should focus on
deepening theoretical research and practical application, overcoming existing challenges,
maximizing its diverse benefits, and fostering a closer synergy between music education
and regional culture. Such progress will contribute significantly to cultural heritage
preservation, educational advancement, and social development.
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